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Pollaiuolo's Battle of the Nudes: A Master Italian Renaissance Engraving 

(working title) 

The Cleveland Museum of Art (CMA) 

Aug. 25-Oct. 27, 2002 

The CMA owns the only known first state impression of the engraving Battle of 
the Nudes (1470) by Antonio Pollaiuolo (1431/32-1498). The image depicts heroic 
nude male figures engaged in fierce conflict using swords, bows and arrows, and 
axes. Pollaiuolo was a renowned Florentine painter, sculptor, goldsmith, and 
printmaker, highly regarded for his talents as a draftsman and designer. The 
Battle is a landmark in the development of Renaissance printmaking: it displays a 
knowledge of human anatomy that is extremely advanced for its time, is the 
largest Florentine engraving of the 15th century, and is the earliest print in Italy 
to bear the full name of its maker. Although impressions of this engraving have 
been shown in broader surveys of Italian art, this exhibition is a unique 
opportunity to study CMA's renowned print in depth — it is compared with 
other impressions and placed in the context of related works by Pollaiuolo and 
his contemporaries. 

Approximately 23 works drawn from 13 institutions in the United States, 
England, France, Germany, Italy, and Canada. Twelve works are prints, 
including three second-state impressions of the Battle of the Nudes, two woodcut 
copies of the engraving (one by Johannes von Frankfurt and one by Lucantonia 
degli Uberti), and prints by other 15th-century Italian engravers (Andrea 
Mantegna, Cristoforo Robetta, and anonymous artists of the Paduan and 
Florentine schools); several drawings and one painting by Pollaiuolo; a terracotta 
relief sculpture believed to be based on a Pollaiuolo design; two drawings by 
European artists inspired by Pollaiuolo's imagery; and one small bronze 
sculpture attributed to Pollaiuolo or an artist working in his circle. A Gospel 
book cover (about 1467-68) from CMA's collection, made of nielloed silver 
plaques, will also be included in the exhibition as an example of the type of 
Italian metalwork executed in 15th-century goldsmith shops that led to the 
development of printmaking in Italy. 

A daylong public symposium is planned for October 2002 to complement the 
exhibition. Scholars from the U.S. and Europe will participate in the event, 
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focusing on current research and an in-depth discussion of the context in which 
this major work of art was made. 

An illustrated catalogue will accompany the exhibition, including an essay by 
CMA's associate curator of prints, Shelley Langdale, that addresses both art 
historical and technical issues. 


For additional information about CMA or upcoming exhibitions, visit the Web 
site at www.clevelandart.org or call 1-888-CMA-0033. 

Stacie Leatherman, Communications Associate 
Ph. (216) 707-2265; Fax (216) 229-5095 
sleatherman@clevelandart.org 


Pollaiuolo's Battle of the Nudes: A Master Italian Renaissance Engraving is made possible in part 
by a grant from the Samuel H. Kress Foundation. 
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